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GOdin CORE SERiES GuiTARS
RRP $1299  URL www.godindirect.com.au

These rock machines feature all mahogany 
bodies with maple tops, and a mahogany 
set-neck design featuring an Ergocut 
rosewood fingerboard. This gives you 
massive tone and endless sustain while 
the Ergocut shaping technique provides an 
extremely comfortable feel. 
There are three models based around your 
choice of pickups; CORE HB with Godin Nitro 
Humbuckers for classic rock tones, CORE 
EMG with EMG 81/85 active humbuckers for 
your more modern metal sounds and CORE 
P90 with Seymour Duncan P90 pickups for 

more bluesy tones. Each comes with 
a comprehensive tonal palette 
due to its classic 2 volume and 
2 tones plus 3-way switching 
arrangement.

And just to add more desirable 
options, each model comes in a 
range of cool semi-gloss finishes.  

Except for when you chose EMG 
pickups you chose black (just 

like Henry Ford) and which 
metalhead doesn’t want it 
blacker? If you’re looking 
for a big sounding guitar 
with North American build 
quality at reasonable 
prices try the new 

Godin Core.

MARkbASS biG bAnG
RRP $1495 URL www.cmcmusic.com.au

Despite its small size, the Big Bang is packed with extra features that 
customers have been asking Mark Bass for: aux in, headphone output 
with level control, plus mute and VLE and VPF filters with footswitch 
control. All with 500 watts of solid state power! Other features, already 
appreciated by Little Mark users, include a simple and effective 4-band 
EQ, effects loop, and level control and pre/post EQ switch for the 
XLR DI output. Winner of Gear Guy’s Best of NAMM 2012 award, and 
enhanced with more features than available on the Little Mark III, the 
Big Bang is actually 20 per cent more compact than the LM III – quite an 
accomplishment, and ideal for bass players on the move.

SHuRE uLXd14 bOdYPACk WiRELESS SYSTEM
RRP $2389 URL www.jands.com.au

Shure ULX-D Digital Wireless offers uncompromising audio clarity and 
extremely efficient RF performance with rugged, intelligent, encryption-
enabled hardware. Advanced rechargeability options eliminate the need 
for disposable batteries while extending usage times and life cycle. This 
guitar/bass configuration includes ULXD4 Receiver, ULXD1 Bodypack 
Transmitter, and Guitar/Bass Cable. Recommended with this system is 
the Shure SB900 Lithium-Ion Rechargeable Battery ($89.00) and the 
Shure SBC200 Dual-docking Battery Charger with PSU ($349.00).



Mi EffECTS SuPER bLuES PRO OvERdRivE 
RRP $149.95 URL www.mieffects.com

The Super Blues Pro overdrive is the latest evolution of one MI Effects most popular 
pedals – the Blues Pro. The original took a traditional TS overdrive and bumped up the 
gain and tailored the bass response to give guitarists an overdrive that would work with 
any guitar/amp combination. The new Super Blues Pro steps it up a notch adding even 
more tone to cover any genre and music taste. The Super Blues Pro has an extended 
range of features like Detail and Body that provide more bottom end control, as well 
as a Trim knob that fine-tunes the gain to go smooth, or to add some bite. Switches 
controlling clipping structure go from a low gain boost, harmonic blues drive, to super-
compressed fuzz. To top it off, some internal wizardry provides 18V supply with a 9V 
input to provide better response, clarity and headroom.
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MARkbASS TTE 800
RRP $2250  URL www.cmcmusic.com.au, 
www.markbass.it 

Randy Jackson’s signature TTE 500 
has been such a hit worldwide that it 
deserves a high-powered follow up. 
The new TTE 800 will quickly become 
the amp of choice for those who want 
a warm vintage tone with stadium-
rocking power. As with the 500 watt 
version, the TTE 800’s vintage vibe was 
carefully engineered with features such 
as a classic-style tube pre-amp, a tube 
compressor, a simple 3-band passive 
EQ section, a “Colour” filter (a tube 
adaptation of the famous Markbass VLE 
control), but gets amplified by a potent 
800W power amp that features our 
innovative Tube Technology Emulator.

Mi EffECTS SuPER CRunCH bOX 
diSTORTiOn
RRP $149.95 URL www.mieffects.com

The Crunch Box distortion has become a modern-day 
classic that has garnered a loyal army of fans. This small red 
box has provided the sound of “British Crunch” to thousands 
of guitarists the world over, and has been given a huge tweak 
with the birth of the Super Crunch Box!
Amongst the new updates sees the addition of two new 
switches: a Lo/Hi switch that backs off the gain and provides 
a more open, low gain mode that can be cleaned up with 
the guitar’s volume knob. The Comp switch provides three 
compression options that change the feel and harmonic 
content of the distorted signal.
The Presence control provides on-the-fly adjustments of the top-
end for different guitar/amp setups, or for those who want a bit 
more sizzle. Finally, internal voltage multiplying magic provides an 
18V supply with a regular 9V DC or battery supply which leads to 
better response, clarity and headroom.
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PEAvEY PvX12 And PvX15 
PORTAbLE LOudSPEAkERS
RRP PVX12 $399, PVX15 $499  
URL www.audioproducts.com.au

Peavey PVX 12 and PVX 15 passive loudspeakers 
deliver superior sound quality by utilizing advanced 
materials. The Peavey RX14 1.4 inch titanium 
diaphragm compression driver, coupled to a constant 
directivity horn, reproduces high and mid-high 
frequencies with clarity, while heavy-duty, premium 
Peavey woofers with 2-3/8 inch voice coils handle 
the lows and low-mids. These two-way loudspeaker 
systems are lightweight and rugged, and will handle 
400 watts program and 800 watts peak power for 
live music, speech and other sound reinforcement 
applications. Peavey PVX enclosures are housed 
in a durable, injection-molded enclosure that 
includes a pole mount, three multi-point flying 
locations and a tilt-back design to accommodate 
use as a personal monitor. A black powder-coated 
steel grille provides driver protection and a clean, 
professional appearance.

bLACkSTAR HT-5TH - LiMiTEd EdiTiOn 
2X10 inCH COMbO AMPLifiER
RRP $899.00 URL www.nationalaudio.com.au

Musikmesse 2007 saw the launch of Blackstar Amplification. 
To celebrate Blackstar’s 5th anniversary they are launching a 
special, limited edition HT-5 2x10 combo. Based on the award 
winning HT-5R, the HT-5TH has the same patented features but 
with a unique cosmetic – cream covering, anniversary weave fret 
cloth and limited edition front panel. Each unit will also come 
with a unique certificate. The production run will be limited to 
just 2500 pieces worldwide.

ZOOM MS50G
RRP $169.00 URL www.dynamicmusic.com.au
A multi-effects pedal in stompbox format! 
That is this Multistomp MS-50G for guitar. This 
effects pedal houses 8 Amp Simulations and 47 
Stompbox effects from Zoom’s new G5 plus an 
excellent tuner. Six simulations and effects can 
be used simultaneously and there is room to 
save 50 patches.
It’s the multi-effects pedal for stompbox users, 
it doesn’t look out of place amongst vintage 
and boutique pedals but it is able to do all the 
effects you dont use enough to warrant a full-
time place on your board. Replace your tuner 
with it and gain some more effects!
Use it at home for quick recording and 
practice. A mini USB port is provided so that 
the pedal can be used as a compact audio 
interface when connected to a computer.  
The Zoom MS50G runs off a standard 9 volt 
adaptor or batteries for ease of use.
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Peavey have released a very portable and 
guitarist friendly interface for users of 
both Mac and PC platforms. The Peavey 

Xport USB Guitar Interface also comes with 
the Peavey re-valver amp modelling software, 
providing guitarists with a range of tonal options 
from a number of amp emulations. The Peavey 
Re-valver software can be used as either a stand 
alone program or as a plug-in in your favourite 
sequencing program, and if you don’t have a 
program for recording your music the Peavey 
Xport USB Guitar Interface also ships with the 
Reaper digital audio workstation software, which 
is a multi-track audio production and recording 
program for Windows and OSX.

A RECORDING STUDIO IN YOUR POCKET
The Peavey Xport USB Guitar Interface 

features one input and two audio outputs. 
The input is a ¼ inch jack input and will take a 
guitar lead, the outputs are a headphone output 
and a line output so you can plug into external 
speakers and use headphones. The Peavey Xport 
USB Guitar Interface connects via a USB cable 
to your computer and runs off the power of the 
USB port, so there is no need for batteries. The 
unit itself is small and compact, no bigger than 
a phone, making it very portable and good for 
travelling with or small recording spaces i.e. 
inner city apartments.

The included Re-valver software has 
everything a guitarist would require for a 
practice session or to demo ideas with a very 
useable tone. The Re-valver software program 
features a tuner, noise gates, graphic EQ, 
parametric filters, and it is MIDI mappable. There 
are 4 power amplifiers to choose from, 6 virtual 
amp emulations, over 75 speaker simulations, 
10 stomp boxes and 11 effect units, more than 
enough to shape your tone here. Best thing 
about this software is how efficient it is on 
your processor, you do not need loads of RAM 
or an extremely fast computer for it to operate.

Also included with the Peavey Xport USB 
Guitar Interface is a DAW software program 
called Reaper. Reaper allows you to track 
audio, MIDI, edit, process, mix and master 
your own music. It works with the Re-valver 
software running as a plug-in, meaning you 
can record and layer guitar parts and also 
add drum, bass and vocal parts. The Reaper 

software works on both PC and Mac and it is 
also not too processor hungry, depending on how 
large your sessions get.

MAY NOT BE THE REAL THING BUT ITS 
STILL FUN

As with all emulations, it is not the same as 
the real thing, but the sounds in the Re-valver 
software are useable and fun. The best feature 
of the Peavey Xport USB Guitar Interface is that 
you have a very portable and very quiet way to 
practice late at night or in a hotel room for a 
very affordable price. The Peavey Xport 
USB Guitar Interface has all the tools 
you need and many tonal options, you 
could easily spend hours playing with the 
included stomp boxes, speaker simulations 
and different amp emulations.

THE BOTTOM LINE
The Peavey Xport USB Guitar Interface 

is a good option for guitarists wanting 
to record their ideas or wanting to set 
themselves up with a regular practice 
routine. Students who are studying guitar 
will find the Peavey Xport USB Guitar 
Interface as an invaluable tool for regular 
practice as it is portable, affordable, and 
quick to set up and use. 

Peavey XPort USB GUitar 
interface
THE PEAVEY XPORT GUITAR INTERFACE INCLUDES EVERYTHING A 
GUITARIST REQUIRES TO PRACTICE, RECORD AND IMPROVE THEIR 
PLAYING, MINUS THE HOURS OF PRACTICE INVOLVED. BY Reg 
BaRBeR

 WHAT WE RECKON

PROS
  Portability

  Not processor hungry

  Plenty of tonal options

 CONS
  Only comes in black

CONTACT
aUdio ProdUctS GroUP
(02) 9669 3477
www.audioproducts.com.au

FEATURES
• ¼ inch input
• Headphone out with volume control
• Line output with volume control
• USB port with included cable
• Drivers included
• Works with Mac and PC
• Free Re-valver software
• Small and portable size

PRICE: $89.00
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Let’s just get right to it: It’s going to be tricky 
for the You Rock MIDI Guitar to find its audience 
in the mainstream. That doesn’t mean it’s a 
bad product at all – in fact it’s quite useful in a 
variety of different situations for a huge range 
of guitarists – but it definitely carves its own 
niche, and that makes it a bit of a hard sell for 
generally traditional guitarists, especially here in 
Australia where we have such a fine tradition of 
meat-and-potatoes guitar. So instead of looking 
at it in the context of what we expect a guitar 
to be, let’s look at it for what the You Rock MIDI 
Guitar is, in and of itself. 

IT’S A GUITAR, BUT NOT AS WE KNOW IT
For starters, no, this is not designed to 

replace your guitar. It doesn’t want to shiv your 
Strat or maul your Paul. Think of it as a MIDI 
guitar/controller with built-in music synthesizer. 
With this instrument you can control MIDI 
sound modules, software synths and MIDI 
interfaces – let’s not forget, that means you can 
also control things like samples, lighting cues 
and video screen projections if you have the 
right hardware. And here’s where it becomes 
most useful. Consider it a do-everything MIDI 
switching device which happens to conform to 
your existing guitar skills to get the job done. 

Before we go through how you can apply 
these features in a musical context, let’s look 
at some of the features. Yes, you play it like a 
guitar. Yes, you fret it normally (although the 
‘strings’ and ‘frets’ are little raised surfaces 
rather than physical strings pressing down 
against actual frets). Yes, you actually strum 
real steel (although these metal rods are all the 
same diameter, so it’ll feel odd for a few minutes 
because we’re all so used to different gauges for 
each string). The 22-fret neck can detach from 
the body for easy portability. There’s a whammy 
bar, modulation joystick, standard quarter 
inch guitar output jack, stereo mini headphone 
output, stereo line-in for MP3 players, iPods 
and the like, a high-speed USB/MIDI interface, 
a MIDI output with 5-pin legacy connector, and 
a GameFlex port which connects it wirelessly to 
Wii and PS/3 consoles (Gameflex cartridge sold 
separately – and personally I spend all my spare 
cash on guitar stuff so I was unable to test the 
gaming portion of the device). It runs off either 
four XX batteries or USB power.

This is the Gen2 version of the You Rock guitar, 
and as such it features a new pickup design, new 
firmware which makes slides up and down the 

neck more consistent, adjustable open string 
damping, adjustable crosstalk filter, monophonic 
mode (for single-voice synth sounds – very 
cool!), improvements in tracking and playability, 
and new sounds including guitars, basses, 
pianos, keys, drums, synth leads, on-board loops 
for jamming, stereo chorus, and more.  

TIME TO ROCK
Enough spec talk: how do you make music 

with it? Here are some examples I tested:
Performing keyboard parts in PreSonus 

Studio One recording software: simply strum, 
pick or pluck like you would a regular guitar, 
and you can use any MIDI instrument in your 
DAW, be it Pro Tools, Garageband, Studio One, 
Cubase, Logic or anything else. Instead of 
programming keys, you can now play them 
very much like you would a guitar. 

Laying down drum parts. By calling up 
Toontrack’s “Drumkit From Hell” in my DAW and 
assigning the You Rock guitar as a MIDI controller, 
I was able to perform kick/snare, tom and cymbal 
patterns (in individual passes), complete with 
velocity information. A little bit of quantizing later 
and I had perfectly usable and human-performed 
drum tracks. 

Input device for guitar tabbing software. 
You can use the You Rock guitar to go note-
by-note through songs for Guitar Pro software 
and other tabbing programs, taking a lot of the 
time out of composition.

Fun practice guitar. Sure, you can’t bend notes 
or perform vibrato with your fingers, but w-ith a 
little practice the whammy bar and modulation 
control take care of both of these techniques, 
and you can have a lot of fun jamming out on 
this axe with various guitar and synth sounds.

Here’s one you might not have thought of: 
you can map MIDI commands to different frets 
and actually ‘play’ a mix. Assign different strings 
to kick on specific effects during the mix of a 
song, use the volume control to fade an effect in 
and out, the whammy bar to adjust your delay 
feedback - whatever you like. In this configuration 
it can be a cool way of reclaiming some humanity 
in your mixes, rather than being bound to mixing 
‘inside the box.’

THE BOTTOM LINE
So even though it doesn’t quite play like a real 

guitar, and doesn’t sound like one, there’s plenty 
you can do with the You Rock MIDI Guitar from a 
purely musical perspective. Sure, it looks kind of 

like a toy. And it’s obviously plastic. And it takes 
a while to get the hang of how hard to pick to 
get it to track correctly. And you can’t bend on it 
like you can on a guitar with a MIDI pickup. But 
these “dont’s” don’t get in the way of the “do’s”. 
It’s inexpensive and extraordinarily flexible. So 
once you stop looking at it for what it isn’t, and 
start to consider it for what it is, it becomes a 
very powerful instrument for everyone from 
blues players looking to add some 
Hammond organ sounds to 
their home recordings, to 
fully teched-out MIDI hounds 
who want to control synth, 
lighting and video rigs all at the 
same time.  

yoU rocK Midi GUitar 
IS IT A BIRD? IS IT A PLANE? NO! IT’S SOMETHING WHICH LETS YOU 
HARNESS YOUR GUITAR ABILITIES IN SUMMONING NEW SONIC 
TEXTURES, CREATIVE POSSIBILITIES AND GUITAR HERO SKILLS. BY PeTeR 
HodgSoN 

 WHAT WE RECKON

PROS
  Affordable

  Easy to learn

  Adaptable to different uses

CONS
  Not quite the same as real strings

  Stock sounds are a bit cheap

FEATURES
• Presets: 99
• Neck: detachable for portability
• Controls: whammy bar, modulation joystick
• Connections: 1/4” guitar jack, stereo mini headphone  
 out, stereo line-in, USB/MIDI, five-pin MIDI out
• Compatibility: Mac or PC
• Power: four AA batteries or USB
• Case: soft case/backpack included

PRICE: $299.99

CONTACT
national aUdio SySteMS
1800 441 440
www.nationalaudio.com.au
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The Blackjack SLS range includes a variety 
of models with similar specs but across 
different body shapes, hardware features 

and string counts; the single cutaway Solo-6, 
the eight-string superstrat-style C-8, the Tele-
like PT, the Floyd Rose-loaded V-1 FR V… they’re 
all unmistakably Schecter but they each offer 
something slightly different to each other. What 
unites them is that ‘SLS’ - it stands for Slim Line 
Series. These guitars feature a thinner arched 
top body measuring 45mm deep for a lighter 
feel. And many players swear by the tonal 
qualities of lighter guitars.

NONE MORE BLACK
The Blackjack SLS C-1 is one of the more 

straight foward models in the line-up: six 
strings, through-body stringing. The body is 
made of mahogany (models with transparent 
finishes have a flamed maple top as well), with 
a three-piece maple neck, ebony fretboard, 
24 Jumbo frets, black multi-ply binding and 
set-neck construction with Ultra Access joint 
carve. This is a very clever way of sculpting the 
neck joint area so that it looks and feels like a 
neck-thru (that is, a guitar where the wood that 
makes up the neck continues on all the way 
along the body, often with ‘wings’ of a different 
type of wood glued either side). All models 
feature a super-cool Mother of Pearl ‘Hell’s Gate 
Skull’ inlay centred on the 12th fret, but it’s 
so big that it spills out onto the 11th and 13th 
as well. It catches the light and reflects some 
rainbow-like hues, which is pretty cool!

Most models in the SLS line are available in 
two electronics options: an active version with 
Seymour Duncan Blackouts humbuckers, or 
a passive variant with Seymour Duncan Full 
Shred and Jazz humbuckers with a coil split. The 
exceptions are the eight-string SLS C-8, which 
is only available with the AHB-1 eight-string 
Blackouts set, and the C-1 S and C-1 FR-S, which 
have a Full Shred in the bridge position and a 
Sustainiac driver in the neck slot. The review 
model, the SLS C-1, has the Full Shred/Jazz 
combo, dedicated volume pots for each string, 
and a master tone pot which doubles as a 
push-pull coil split for both humbuckers. Pickup 
selection is via a three-way switch, so you end 
up with a total of six different sounds. 

NIGHT OF THE LIVING SHRED
The setup out of the box was far too high and 

with a considerable bow in the neck, so after 

taking to the guitar with a screwdriver and 
Allen wrench and letting it sit overnight it was 
ready to shred. The satin feel on the back of 
the neck takes a little getting used to if you’re 
accustomed to glossy finishes, but if you’re into 
the oiled wood thing you’ll feel at home. The 
neck shape is definitely geared towards power 
chords and fast soloing rather than huge bends, 
and the string spacing seems particularly well-
suited to techniques like sweep picking and 
string skipping. 

The choice of a Full Shred in the bridge 
position is an unusual one, considering the huge 
popularity of the JB as the Duncan of choice 
for many guitar companies. But it’s perfectly 
suited to the audience this guitar is aimed at. 
It has a fat and chunky low end but its double 
rows of Allen screw pole pieces give it a finely-
tuned high end. It’s a very articulate pickup, 
so it’ll certainly keep up with you if your lead 
playing includes lots of intricate phrasing and 
dynamic shifts. It’s great for ‘80s-style rock 
crunch, and it totally kills for modern metal 
rhythm chunk. And because there’s so much 
musically-voiced high end, you don’t lose cut 
and clarity when you turn down your amp’s 
treble. This brings out some very expressive, 
creamy solo tones. TheJazz in the neck position 
is a very ‘noodly’ pickup with an almost vocal 
quality and emphasised pick attack: kind of the 
best of both worlds. It really sings when you 
sustain or bend notes, but it has almost a ‘honk’ 
overtone when you play fast, and this really 
helps to maintain the definition and character 
of all-out shreddage. The coil split is a lot of fun 
and the sounds are perfectly usable, especially 
for sparkly cleans or ringing semi-dirty open 
chords, but if this was my personal guitar I’d 
probably take to it with a soldering iron and 
install individual coil splits on each pickup’s 
volume control to get even more flexibility out 
of it. 

THE BOTTOM LINE
Other than wishing for dual coil splits, there 

really isn’t anything I’d change about the SLS C-1. 
It’s well-balanced, it plays very well (especially if 
your technique is skewed to the metal/shred side 
of things), and it has a deceptively wide dynamic 
range for a genre of guitar that you might expect 
to squish everything down a little. And it’s a 
much more versatile guitar than you might think 
on first glance. 

ScHecter BlacKJacK SlS c-1 
SCHECTER WAS ONCE KNOWN FOR STRAT AND TELE-INSPIRED 
INSTRUMENTS. THESE DAYS THEY HAVE SOMETHING FOR EVERY 
CONCEIVABLE METAL NICHE. WHERE DOES THE BLACKjACK SLS SERIES 
FIT IN? BY PeTeR HodgSoN

 WHAT WE RECKON
PROS

 Sonically flexible

 Very playable

 Good construction

CONS
 Pigeonholed by its looks

 No maple fretboard option

 Double coil splits would be nice

CONTACT
interMUSic diStriBUtion
1300 005 319
www.imd.com.au

FEATURES
• Construction: set neck with ultra access 
• Available bodies - mahogany, mahogany w/flamed  
 maple 
• Neck: three-piece maple 
• Fingerboard: ebony 
• Frets: 24 x jumbo 
• Inlay mother of pearl: ‘Hell’s Gate Skull’ 
• Bindings: black multi-ply 
• Tuners: Schecter locking 
• Pickups: Seymour Duncan Active Blackouts or 
 Seymour Duncan Full Shred and jazz Passive 
• Electronics: two volume/tone(tap-passive only)/three-     
 way switch 
• Available bridges: TonePros TOM w/thru-body 
• Scale: 25.5 inch 
• Hardware: black chrome 
• Available colors: Crimson Red Burst (CRB), Satin Black  
 (SBK), See-Thru Blue Burst (STBB) 

PRICE: $1399
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There are some really scary movies out 
there where some poor pretty lady is 
getting chased around somewhere  they 

shouldn’t be by some creepy hybrid creature 
that’s got a wolf face, eagle wings and some 
mismatch of whatever else, and it doesn’t make 
you feel very good watching that. I mean, even 
in Greek Mythology most of the bad guys were 
vicious animals spliced together into some 
hyper-aggressive miscreation that’s going to 
kill you at some stage – similarly evangelists 
tell stories of the evil that awaits in hell should 
you not pray to Jaco every night, and that’s not 
really cool hearing about that. And not forgetting 
Dr. Octagon and his “Half Shark-Alligator Half 
Man”. Anyway, my point is that there’s not 
many instances where putting a bunch of things 
together actually works out where you get to 
keep your appendages intact and as dexterous as 
you’d like them to be.

Hold on one second; what about a combo 
amp? Boring! Try telling that one at a campfire 
expecting a reaction; won’t happen. Well hey man 
what about adding a pedal in there? It’s been 
done yep tell me something interesting. Ok then 
how about that TC electronics has added heaps 
of pedals, and your smart phone, and used the 
mighty power of the Internet to your combo amp 
as well! And a tuner too.

GUARDING THE GATES
  The BG250 is a stout little 250 watt solid state 

amp, with a big ol’ 15 inch driver in there. Pretty 
simple hey? Nah not really! The greatest features 
to this amp form together to make a damn good 
list of reasons why you should have one. We’ll 
start with a myth while we’re on that theme – ‘15 
inch speakers sound muddy man I don’t need that 
in my life’, while in most cases this might be true, 
if the only 15 inch you played was an ‘80s EV box 
your dad’s mate had. This driver cranks it out with 
a great tight bottom end that even sits in a great 
spot in the mids, getting great clarity and punch. 
The custom tweeter takes care of the tops to give 
you a great overall sound. I played an ‘83 PP bass 
through it (typically a very midsy bass), but also 
had a crack with a vintage grabber (really bassy) 
and they both pulled out fantastically.

On the EQ tone circuit side of things, TC has 
bass, mids and trebles covered through a system 
that basically contours your tone around as you 
turn each pot. So the essentially work together 
to ensure your EQ curve is always optimal. 
This is done through ensuring your EQ adapts 
its bandwith, attack and filter type to the best 

possible setting every time. I can’t say it doesn’t 
work because the only time it sounded bad was 
when I was trying to beat it, all other times I got 
exactly where I wanted to go.

Another great feature more on the power side 
is the TubeDrive, which recreates the warmth of 
a tube amp albeit through a solid state system. 
I like tubes, I like tubes a plenty so I turned this 
one way up – but if you don’t and prefer the solid 
state sound, turn TubeDrive off!

It’s also got an Aux input, a five string tuner, 
a DI (balanced output), USB 2.0, mute switch, 
and a headphone jack! But no speaker out for an 
extension cab.

MYTHICAL EFFECT MAGIC 
Now the interesting part, TonePrint. This is 

where the myth is made – the FIRST Bass amp to 
change and modify your effects inside your amp, 
with a few button touches on your smart phone.

So TC have a heap of great effects in their 
pedal range,  and to put them into your amp you 
simply choose them on the TonePrint amp, beam 
them through your pickups (how 
cool is that) and you’re ready to 
rock, or funk, or slap, or flange, or 
whatever it is you want to do!

We all know that there are some 
really reputable players on the TC 
Electronics Bass Team, and as you 
scroll through the app you can find 
all of their favourite TC Electronics 
effect settings. Effects on there 
include Corona Chorus, Flashback 
Delay, Hall of Fame Reverb, and 
many more with settings from big 
hitters like Duff McKagan, Juan 
Alderete, Justin Meldal-Johnsen, 
Mark King and also many more!

Pretty much you don’t really 
need to buy pedals as long as 
you have a phone. Plus they’re 
TC Electronic so you know they’re 
reputable, and the pre-sets are 
from respected players. This hybrid 
of everything is going to give you 
something you like, not try to split 
you apart like our Frankenstein 
friends from before.

THE BOTTOM LINE
For someone who wants to get a 

good tight sound, that’s got enough 
kick to play a decent sized room, 
and that doesn’t have a huge rack 

of effects – this combo is the perfect choice. It’s 
surprisingly easy to use, and it’s lightweight, and 
packed with features that you’ll actually use. I 
can’t even count how many time me or someone 
I know has spent a couple of hundred on some 
effect and never used it; this saves you that 
mistake for sure. You gotta remember, whatever 
you want to throw into this mix ain’t going to kill 
you – but keep in mind that it’s growl is loud!  

tc electronic BG250 aMPlifier 
coMBo 
EVERYTHING (EVER) IN ONE BOX BY RoHaN WeLSH

 WHAT WE RECKON
PROS

 Portable and light weight 

 Heaps of power and tone 

 Stacks of usable effects  

CONS
 No speaker out for an extension cab

CONTACT
aMBertecH
1800 251 367
www.ambertech.com.au

FEATURES
• 250 watts
• Weight: 16 kg/35 lbs
• Built-in bass tuner
• TubeDrive: tube pre and power amp emulation
• World-famous TC Bass Chorus pre-loaded
• Bass contoured tone controls
• Rehearsal input – playback in speaker or headphones
• Balanced out – seamless recording or PA output
• High power headphone output – for silent rehearsal
• Footswitch control of TubeTone, tuner and TonePrint  
 (optional)
• 15 inch custom TC driver, custom TC Tweeter

PRICE: $799
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The Sterling by Music Man S.U.B. series 
Ray 4 may look familiar, it is a very close 
cousin of the Music Man Stingray, but in 

a much more affordable package. These copies 
of the iconic-‘70s bass guitar borrow many of 
the design features that made the originals the 
sought after instruments that they are. If you 
have wanted a Music Man Stingray but don’t have 
the budget then it’s worth trying out the Sterling 
by Music Man S.U.B Ray 4.

WHY NOT BUY TWO?
The S.U.B Ray 4 features a very comfortable 

maple neck with a rosewood fretboard. The nut 
width is narrow and the neck is finished in a very 
fast satin finish, straight out of the box the neck 
feels like it is worn in. The neck heel is contoured 
and allows for easy access to the upper frets. The 
frets are medium jumbo in size making bending 
and vibrato a breeze on this instrument.

The S.U.B Ray 4 has an onboard two-band 
active pre-amp powered by a 9-volt battery. 
There are three controls, one for volume, a treble 
and bass. The treble and bass potentiometers 
feature a middle ‘notch’ and you can either cut 
or boost the treble and bass to taste. Finding 
a useable tone for different playing situations 
was quick and easy. Access to the 9-volt battery 
is extremely quick via a battery compartment 
located on the back of the body.

The neck joint on the S.U.B Ray 4 feels 
extremely solid, thanks in part to its six-bolt 
neck joint design. The sustain and tone of 
this instrument is no doubt enhanced by the 
transference of string vibration due to this Music 
Man design feature. Neck adjustments are made 
easy by a thumb wheel adjustment located on 
the fretboard at the base of the neck. The thumb 
wheel can be adjusted with a small screwdriver, 
or any straight piece of metal, no need for allen 
keys here.

The high output pickup is hum free and allows 
for a wide variety of tones, from aggressive and 
bright, to mellow and warm. The pickup height 
is easily adjusted with the tweaking of three 
screws. The S.U.B Ray 4 features a very solid 
bridge, with individual saddles, making string 
height and intonation easy. All adjustments on 
the S.U.B Ray 4 are easily accessible and could be 
done on the fly with one or two tools.

The body is a very nice walnut finish and 

is lighter than it looks. The wood used is a 
basswood relation sourced locally in Indonesia 
called Jabon, the grain on this bass may not 
make it a museum piece but who wants to hang a 
perfectly good instrument on a wall anyway.

SOUNDS TOO GOOD TO BE TRUE
The S.U.B Ray 4 is not just a cheap imitation 

of the real thing; it is a very useable and 
professional instrument. The quality and 
attention to detail on this instrument defies the 
low price range, comparatively it is in its own 
league. This instrument is balanced across the 
entire frequency range, is capable of great tones 
and has plenty of sustain. The S.U.B Ray 4 feels 
solid and very stable, both in tuning stability and 
balance. Notes are well defined, the boost and 
cut of the bass and treble controls can get you 
from warm to bright and aggressive without the 
need to touch your amp.

THE BOTTOM LINE
With its great sounding active electronics, low 

noise humbucker, very solid construction and 
attention to detail what is not to like about the 
S.U.B Ray 4 bass. This bass is well worth checking 
out next time you are passing your local guitar 
store, and if you are in the market for a new bass 
then this one wont hurt your wallet too much. 

SterlinG By MUSic Man S.U.B 
ray 4 
BORROWING MANY OF THE DESIGN FEATURES THAT HAVE MADE 
MUSIC MAN BASSES POPULAR FOR DECADES, YOU WOULD EXPECT 
THE S.U.B RAY 4 TO BE OVER THRICE THE PRICE, MAKING THIS A VERY 
AFFORDABLE INSTRUMENT INDEED BY Reg BaRBeR

 WHAT WE RECKON
PROS

 Very affordable

 Great tones

 Solid build

CONS
 No hardcase

PRICE: $495

CONTACT
cMc MUSic 
02 9905 2511
www.cmcmusic.com.au

FEATURES
• Solid hardwood body
• Medium jumbo frets
• 34-inch scale neck
• 38mm nut width
• Two-band active pre-amp
• Volume, cut and boost controls
• Easy access battery compartment
• Satin finish quick neck
• Six-bolt neck joint
• Contoured heel
• Easy access truss rod adjustment
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The Sterling range of guitars use design 
features made famous by Music Man, but 
at a much more affordable price. The new 

S.U.B series guitars are built in Indonesia, but 
that does not mean there isn’t a high level of 
quality here. The affordability of this instrument 
comes from the use of cheaper components and 
locally available hardwoods. The AX3 may look 
very familiar; it is a close relative to the Music Man 
Axis line, originally coming from the popular Eddie 
Van Halen signature model of the early-‘90s. 

FAMILIAR, YET DIFFERENT
The AX3 features a simple 2-screw vibrato 

bridge, making adjustment, tuning and 
intonation easy. The saddles are bent steel and 
allow for individual height adjustment. The 
tremolo block is solid and chunky and no doubt 
adds to the incredible sustain of this instrument. 
There is a push in style tremolo arm that can be 
loose or tight depending on how you adjust the 
grub screw.

The small headstock features the instantly 
recognizable 4x2 tuner arrangement. The neck 
profile is, depending on what you like, the 
best of both worlds, not overly thin, enough 
to fill your hand without becoming fatiguing. 
Another noteworthy feature about the neck is its 
asymmetrical profile, there is a bit more shaved 
of the bottom of the neck to make shredding 
that little bit easier, without the neck becoming 
to thin and compromising its tone. 

The pickups on the AX3 are direct mounted, 
that is they are directly attached to the body 
of the guitar and do not float on springs. 
This stays true to the original EVH signature 
model. The AX3 features two alnico V magnet 
humbuckers and a five-way selector switch. 
This gives you the option of having the neck 
position in parallel mode or the use of the 
inner two coils of each pickup. If that makes 
no sense then you will be happy to know that 
there are plenty of tonal variations possible 
with this instrument and it could cover a wide 
range of playing styles and sounds.

The AX3 is finished in a gloss lacquer on both 
the body and neck. The neck is attached to the 
body with five neck screws instead of the usual 
four-screw bolt on neck style. Access to the 
higher frets is a breeze with the body featuring 
a contoured neck heel, perfect for those bends 

on the 22nd fret. The neck is maple with a 
rosewood fingerboard, and the frets are largish 
making bends easy. The body is a basswood-
like timber sourced in Indonesia called Jabon, 
making the guitar light and resonant. 

SOUNDS LIKE A VOLCANO……ERUPTION
How can you pick up a guitar like this and not 

play a bit of “Eruption”. Tuning stability stands up 
pretty well to this kind of abuse, but I’m reminded 
of why there’s such a thing as a locking nut. The 
AX3 has plenty of sustain and a clear, well defined 
tone, great for fast lead playing. 

The humbuckers paired with the AX3 are 
nice match; the guitar is punchy and great 
for rhythm guitar work too. The pickups are 
not overly hot, allowing the guitar to be quite 
dynamic if needed. The amount of tonal options 
allows you to go from country twang territory 
to gritty blues, to metal crunch all with a flick of 
the five-way and a turn of the gain knob on the 
amp. Combine that with a tweak of the volume 
and tone controls and you have a very versatile 
instrument indeed.

THE BOTTOM LINE
Most impressive is the attention to detail 

and the finish of the AX3. For a guitar that is 
as affordable as it is, the frets are beautifully 
finished and rounded, the set up is nice right 
out of the box and the overall tone and feel of 
the instrument is what you would expect from 
a much more expensive instrument. Value for 
money the AX3 is hard to beat. 

 WHAT WE RECKON
PROS

 Lightweight

 Affordable

  Wide range of tones

CONS
 Vibrato stability

CONTACT
cMc MUSic
02 9905 2511
www.cmcmusic.com.au

FEATURES
• Maple neck
• Rosewood fretboard
• 25-½ inch scale length
• Basswood body
• Dual humbuckers
• 22 frets
• Soft case included
• Medium jumbo frets
• Five-way selector
• Volume and tone controls

PRICE: $495

SterlinG S.U.B SerieS aX3 By 
MUSic Man 
THE STERLING S.U.B SERIES AX3 BY MUSIC MAN IS A VERY AFFORDABLE 
INSTRUMENT BUT SOMEHOW FEATURES THE QUALITY AND TONE YOU 
WOULD EXPECT OF AN INSTRUMENT FOUR TIMES THE PRICE.  
BY Reg BaRBeR
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The MI Audio Revelation was the first 
amplifier that Michael Ibrahim, founder 
of MI Audio, designed and built under the 

MI Audio name. This is the third version of the 
Revelation but it retains the initial design ideas. 
Using a bunch of schematics from many different 
amplifiers Michael realised there was a bit of 
overlap between many classic amplifier designs, 
a lot of the difference between them was in the 
way the circuit was configured. This led him to 
the idea of taking many classic amp designs 
and making them available in one package. 
What he came up with is the Revelation, an 
amp which has four distinct channels, but not 
in the usual clean/dirty design. Each channel 
is as clean or as dirty as you could ever need, 
with three gain selections, but each channel 
has its own distinct voicing. Think of your four 
favourite classic amps and the Revelation will 
pretty much have it covered.

FEATURES, SOOOOOO MANY FEATURES!
The amount of features packed into the 

Revelation is amazing, essentially it is four amps 
in one, but the amp weighs in at 22kg and still 
fits on top of a regular cabinet. Every channel 
on the Revelation can be set to clean, mid gain 
or high gain. You can footswitch between the 
four channels with either a regular multi channel 
footswitch or a MIDI footswitch.

The power amp on the Revelation is also 
extremely versatile. It is designed to take almost 
any type of pre-octal tube, giving you the option 
of many different outputs. You have presence 
and depth controls, which give you a very quick 
way of adjusting to the sound of a room at a 
gig, but there are also three different levels of 
negative feedback that can be selected, totalling 
changing the feel and response of the amplifier. 
Add to that the ability to choose low, mid or 
high power, completely changing the operating 
voltage of the amplifier. But that’s not all; the 
amp can be run in fixed bias, cathode bias or 
cathode dynamic bias. This means you can run 
the tubes hot or cold and extend tube life.

The Revelation has four effect loops and every 
channel can remember which effects loop you 
want to use. With the flick of a switch you can 
select all or none of the effects loops and assign 
them to each of the channels, giving you the 
ability to set up your own custom switcher, nice!

WHY HAVE A ONE TRICK PONY WHEN 
THIS AMP CAN DO THEM ALL AND THEM 
SOME

Channel one is a Fenderish voicing, but what 
makes this version of the Revelation different to 
the first is that Michael has taken away some of 
the flub associated with that Fender bottom end. 
What he has gone for is a hot-rodded voicing 
that would be closer to a Mesa Mk I or a Dumble, 
having never played through the holy grail of 
amps myself I will have to take Michaels word 
for it, but I can say that channel one is worth the 
price of admission alone. It can go from sparkling 
Fender cleans to Mesa tones Randall Smith 
would be proud of.

Channel two is closer to a vintage Marshall 
voicing, think JMP through to an early JCM800 
sound and you are in the ballpark. Thanks 
to the ingenious power amp design on the 
Revelation you can easily get into power amp 
distortion territory in both tone and response. 
The Revelation ships as a 60 watt amp, with 
different tubes it can go up to roughly 110 watts, 
but it can also go down in wattage considerably, 
by changing tubes or using the pentode/triode 
feature. Owners of vintage amps who love 
their power tube saturation know too well the 
‘sound guy’ problems associated with this, the 
Revelation has got it covered.

Channel three is similar to channel two in 
that it is Marshally in tone and response, but 
it has more of a hot rodded vibe to it. The mid 
range is more pronounced and the bottom end is 
tighter, think Bogner and you’re close to 
what this channel can do. Between 
channels two and three you 
can cover the many 
colours of 

Marshall over the decades easily and with power 
tube saturation at realistic levels too.

Channel four is in the high gain American amp 
territory; metal players will love this channel as 
much as jazz players. Channel four can go from 
screaming sustain and chug chug chug gallops 
to warm jazz tones without adjusting any EQ. 
By taking out two of the gain stages in the pre 
amp the difference in sound is huge, like putting 
a very nice tube distortion pedal in front of a 
beautiful clean amp essentially.

THE BOTTOM LINE
The Revelation is so packed full of features 

I cant write about them all here. The level of 
craftsmanship, the attention to detail, the 
design features and most importantly the tone 
are second to none. If you can only afford 
one amp but you would like several then the 
Revelation Mk III is well worth checking out, 
highly recommended!  

Mi aUdio revelation aMPlifier 
MK 3 
THE REVELATION MK 3 IS A FEATURE PACKED DESIGN AND A VERY 
UNIQUE TAKE ON A MULTI CHANNEL AMPLIFIER, AND IT SOUNDS 
AMAZING TOO! BY Reg BaRBeR

 WHAT WE RECKON
PROS

 Feature packed

 Extremely versatile

 Fantastic tone

CONS
 My wife wont let me buy one

CONTACT
Mi aUdio 
 (02) 9519 5902
www.miamplification.com

FEATURES
• Four uniquely voiced channels
• Three gain modes per channel
• Dual master volume for solo boosts
• Four independent effects loops
• MIDI switching capability
• Triode pentode modes
• Three levels of negative feedback
• Ability to use any tubes
• Output power from 100 watt to 1 watt
• External bias points for tube swapping
• 4. 8, 16-ohm speaker outputs
• Gain trim ‘hotrod’ control from very high gain tones
• Slave output with level control

PRICE: $3699.95
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Melbourne luthier Michael De Luca has 
created a very fine line of instruments 
which have that unique ability to look 

at once familiar and exotic. Some of his designs 
owe more to the classics than others, but even 
a quick glance at his website at delmguitars.
com reveals design aesthetic of his own, even 
when making double-cutaway semi-acoustic 
instruments like the ED-87.

HAIL ATLANTIS!
The distinctively-shaped NC-11A features 

chambered mahogany body with a hand-carved 
bookmatched flame maple top with natural 
wood faux binding. It’s a beautiful instrument, 
with slightly quirky curves and elegant lines, set 
off by an aquatic colour scheme based on an 
‘Atlantis’ theme inspired by the works of luthier 
Jason Z Schroeder. The set neck is made of solid 
walnut, and the fretboard is Madagascar ebony. 
The mother of pearl/abalone fretboard inlays 
also appear to be partly inspired by some of 
Schroeder’s work, and they have a nice Art Deco 
feel to them which balances nicely against the 
sweep of the headstock. The Delm logo at the 
headstock is inlaid mother of pearl, and it has a 
look of authority about it. There are 22 Jumbo 
Gold Evo frets, and the neck offers a nice mix of 
comfort and support. The curly maple fretboard 
binding is a nice touch, but even nicer is the setup: 
slinky on the high strings, snappy and powerful on 
the low. The fretboard radius is 12 inch, which is 
curvy enough to support chording techniques but 
flat enough to prevent choking out on wide bends, 
even if you tend to get pretty extreme, and even 
with the low treble string action. 

Hardware includes a Bigsby B50 gold vibrato 
tailpiece and a matching gold roller saddle 
bridge, a single volume control with treble bleed 
circuit to maintain the high end when you roll the 
knob back, a master tone control which delivers 
a smooth, oboe-like quality when rolled all the 
way back, and a three-way pickup selector switch. 
The output jack is on a little mounting plate, and 
a classy partially-circular control cavity cover 
grants access to the guitar’s innards. The pickups 
are P-90 influenced single coils hand-wound by 
De Luca and featuring Alnico magnets. They’re 
wax-potted to eliminate microphonics, and they 
have flame maple covers which match the stain 
on the body. 

COUCH-jAMMIN’
Unplugged, the NC-11A is resonant and 

toneful. Definitely the type of guitar you could 
happily strum on the couch when you don’t feel 
like plugging in. The Bigsby is very well set up 
(notoriously difficult to do!) and the action feels 
great. It’s rare to play a lower-action guitar with 
such a trouble-free setup, but Delm nails it. 
Upper fret access is quite good, especially if you 
like to grab hold of the 22nd fret and bend like 
crazy. It could get in the way slightly for players 
who need more precision for rapid-fire licks up at 
the wiggly end, and De Luca tells me he’s working 
on a smoother neck joint, so perhaps that will 
enhance the playability even further.

Plugged in, the NC-11A sounds rich and dirty 
and with plenty of bite, in the nicest possible 
way. The bridge pickup has a nice midrangey 
ring to it along with the expected bright P-90 
treble, and it captures plenty of string detail, 
so players who put a lot of work into their 
single note phrasing will love it. It also excels at 
jangly chords. The neck pickup feels a lot more 
high-powered than the bridge one, and it tracks 
speedy playing quite well, as well as being a 
nice jazz pickup. Sustained, Bigsby-shimmered 
phrases sound especially good through the neck 
pickup. In the middle position setting the neck 
pickup overwhelms the bridge a little bit, so this 
setting comes across as a more trebly version 
of the neck pickup sound rather than its own 
unique setting – a little bit more height for the 
bridge pickup or a little less from the neck would 
address this and make the two pickups a bit 
better matched.

THE BOTTOM LINE
The NC-11A is a really beautiful Australian-

made guitar which is unique, finely crafted and 
sonically distinctive. It actually sounds a little 
more ‘rock’ than its elegant looks might imply, 
and it’s surprisingly adept at Richie Kotzen-style 
blues rock shredding. 

delM nc-11a 
LUTHIER MICHAEL DE LUCA COMBINES TRADITIONAL TOUCHES WITH 
A FLAIR FOR THE UNIQUE. THE CHAMBERED NC-11A MAY LOOK A BIT 
DIFFERENT, BUT DON’T BE AFRAID! IT WON’T BITE. MUCH. BY PeTeR 
HodgSoN

 WHAT WE RECKON
PROS

 Distinctively unique

 Great construction

 Killer playability

CONS
 Some players may dislike P-90s

CONTACT
delM GUitarS
0402 637 045
www.delmguitars.com

FEATURES
• Body: mahogany with flame maple top
• Neck: walnut
• Fretboard: madagascar ebony
• Frets: 22 jumbo Gold Evo
• Machine heads: Gotoh 16:1 ratio
• Pickups: Delm D90A Series
• Tailpiece: bridge Bigsby B50, roller saddle
• Electronics: volume, tone, three-way toggle switch

PRICE: $4200
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AUstrALIAN GUItAr mAGAzINe

In this issue of Australian Guitar we step backstage 
with some serious players including Matt Bellamy 
from Muse, the explosive Steve Vai and Aussie
shredder-on-the-rise Orianthi. Plus there’s 
Australia’s biggest ever Shoot Out for mini amps, 
lessons galore and all the latest reviews of amps, 
guitars and accessories currently on the shelves. 
There’s even a step by step guide to building your 
own cigar box guitar and advice on how to get 
that Joe Bonamassa tone!


